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The Scorpions of Power
QUINCY

W

ILLIAM L. SHIRER has added
another chapter to the autobiography of our time.* It takes the form of
a nostalgic travel diary of the journey
he made during 1950 to Austria,
France, Germany, and Britain and the
recollections that absorbed him d u r ing and after his excursion. When Mr.
Shirer first went to Europe in 1925,
newly graduated from Coe College, he
expected to return in two months. He
stayed for fifteen years, with time out
for a visit to India and a few quick
trips to the United States, working
first for the Chicago Tribune and eventually becoming Berlin correspondent
for the Columbia Broadcasting System. Having covered the fall of France
from the German side of the lines, he
returned to the United States to write
''Berlin Diary" and continue his
broadcasting career. Several radio and
newspaper assignments took him back
to Europe, and in 1950 he revisited the
four capitals he knew best—Vienna,
Paris, Berlin, and London. Since then,
he has taken permanent root in New
York where he wrote this mid-century appraisal of the world in which
he had seen and reported so much history in the making.
Whether Mr. Shirer fell in love
with Mrs. Shirer because she is Viennese or whether he fell in love with
Vienna, back in the early 1930's, because it is his wife's native city need
not concern the reader of this volume.
What concerned this reader was that
the chapter called "Glimpse of an I n destructible City" gives more than a
glimpse of the author at his excellent
best. Here his literary talent, his r e flective turn of mind, and his journalistic skill have combined to evoke the
character of a people and a city that
survived the civilization of the Hapsburgs and the barbarism of Hitler,
only to find themselves fighting for
their lives against the exploitation of
Stalin.
In Mr. Shirer's book, forty million
Frenchmen can be more wrong than
six million Austrians. During the
1930's Dollfuss and Schuschnigg set
the stage for Hitler to conquer A u s tria while Laval and Daladier dug the
grave of France. In 1950 Mr. Shirer
found more vitality in shattered Vienna than in unscathed Paris, and the
•MJDCEWTURY JOURNEY; The Western World
Through Us Years of Conflict. By William L.
Shirer. New York: Farrar, Straus & Young.
310 pp. $3.50.
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Germans seemed to him utterly u n r e generate and our State Department
invincibly ignorant. Yet it is not necessary to hold the German people chiefly responsible for the agonies of our
troubled century to agree with Mr.
Shirer on two points. He may exaggerate the evil elements in the German national character, but he never
pretends that no such thing as national
character exists. Nor has Mr. Shirer
qualified the harsh judgments he
passed on the Germans during the
war. Others who preached hatred of
Germany ten years ago now preach
hatred of Russia. Mr. Shirer still a r gues that we have more to fear from
Germany than from Russia, especially
from a rearmed Germany allied to
Moscow. And he believes that a North
Atlantic Treaty Army, incorporating
German units, offers the best hope of
checking Soviet aggression before it
begins. He praises the United States
for having maneuvered the United
Nations into taking the kind of strong
stand in Korea that the League of Nations never took in Manchuria, Ethiopia, or the Rhineland.
Nevertheless, the moral decay of
France and the economic decline of
Britain lead Mr. Shirer to sell Europe
short. The anti-Communist hysteria
here in the United States disturbs him
even more, especially as it has curtailed academic freedom and free
speech on the air. But what caused
these worldwide evils that Mr. Shirer
describes and deplores? As he interprets the events that have shaped our
world, the tyranny of the Russian
czars gave rise to the tyranny of the
Russian Bolsheviks. The White Terror
gave rise to the Red Terror. Fear of
Communism gave rise to Fascism. The
German Junkers and industralists
raised Hitler to power. Dollfuss and
Schuschnigg, Laval and Daladier,
Chamberlain and Halifax abetted the
Nazi Drang nach Osten. The Munich
Conference threw Stalin into Hitler's
arms. But the Nazis learned the tricks
of their trade from the Communists;
Stalin has survived Hitler. Half a century before Ortega y Gasset was describing the'revolt of the masses, Nietzsche had already predicted it.
If Mr. Shirer were an ordinary
journalist, his interpretations of current history would have the same interest as the events he has devoted so
much of his life to reporting. But b e -

W i l l i a m L. S h i r e r — " m o r e t h a n dissent . . .'

cause he sees beneath the surface and
has attempted in this book to draw
some conclusions from his work during the . past quarter century, those
who admire that .work may be permitted to express disappointment that
he did not go beyond the judgments he
has already delivered in his newspapei'
columns and radio broadcasts. The
point is not that he should revise these
judgments but that he should amplify
them.
For instance, Mr. Shirer can retain
and even justify all his suspicions of
the Germans by pointing out that
other peoples have shown symptoms
of the same mass neuroses that Hitler
cultivated. Indeed, the Soviet leaders from whom Hitler and Goebbels
learned so much have in some respects
caught up with and surpassed the
Fuehrer himself. As for our own country, not all the current mass hysteria
stems from Red Channels, Senator
McCarthy, and the House Committee
on Un-American Activities. Our r e volt against reason not only opposes
dangerous ideas; it opposes any ideas
at all. More than dissent has come u n der attack. Opinion, thought, and free
expression have all become suspect,
not only in commercial radio and television but among the groves of
Academe. But Americans have always
gone to extremes; ultimately they
trend to strike a balance. To despair of
the Republic in view of certain current inanities is to succumb to ignorance as well as to despair. Moreover,
the appearance of "Midcentury J o u r ney" is no mere isolated phenomenon,
but a sign of the times.
Quincy Howe, associate professor of
iournalism at the University of Illinois,
is completing, the second volume of his
three-volume
"World History of Owr
Own Times."

PRODUCED 2005 BY UNZ.ORG
ELECTRONIC REPRODUCTION PROHIBITED

30

ON BOOKS AND AUTHORS
BOOKS AND WRITERS
by Robed

Lynd

Since Robert Lynd's death he has become recognized as one of the rare hterary journalists of all time.
In over fifty years of professional writing Lynd produced a vast number of essays. The essays in this
book are wholly concerned with books and authors and appear here in book form for the first time.
$3.50

HUGH WALPOLE
by Rupert

Hart-Davis

A jovial, myopic, best-selling bachelor lives again in this richly entertaining biography. From Walpole's
journals and his extensive correspondence, Rupert Hart-Davis has created an intimate and living study
of a novelist at work and has captured this spirit of British literary life in the first half of the 20th century.
$5.00

From ffie College

Department

A N I N T R O D U C T I O N T O RESEARCH
by Chauncey
Sanders

I N ENGLISH LITERARY

HISTORY

Here is one of the most complete guides any student could find on ttie methods, tools, and pitfalls of scholarly
research. The author presents everything the student needs to know about how to proceed with research and
how to maintain scholastic integrity during its course.
$5.50
CREATIVE

A N D MENTAL

GROWTH

new

revised

edition

by

Vikfor

Lowenfeld

This is an invaluable guide for anyone interested in a child's creative development. The book discusses every
stage of the creative growth of the child, integrates this data with emotional development, and evaluates the
development through the child's art work. There is a fine collection of illustrations representing art expression
at different developmental stages.
$5.00
SEVENTEENTH - CENTURY VERSE A N D PROSE by Helen
and Ricardo
Quintana

C. White,

Ruth

Wallerstein,

These three outstanding scholars present the best 17th-century editions with as little editorial modification as
possible and include biographical information, bibliographies, critical comments, and footnotes to help orient
the reader. Volume I covers the period 1600-1660 and is priced at $4.75. Volume II covers the period 16601700 and is expected early this fall.
THE HISTORY

OF WESTERN E D U C A T I O N

by

William

Boyd

Beginning with the educational ventures of ancient Greece, the story is now brought up to dote in this new
edition to include twentieth-century educational theory, practice, and developments since World War II. Mr. Boyd
shows how current practices and opinions have gradually taken shape in the course of centuries, and makes clear
the links between past and present.
$3.50
UNDERSTANDING

PUBLIC O P I N I O N

by Curtis

D.

MacDougall

You will find in Curtis D. MacDougall's new book analyses of the how and the why of such familiar mental
epidemics as "flying saucers," "red scares," and the error of the pollsters in 1948 to determine why newspaper readers react the way they do. Placing emphasis on the why of public opinion, the book explains how
it is formed and includes many examples and anecdotes which enliven and make clear the theoretical background.
$5.00
PHILOSOPHY

OF E D U C A T I O N by

William

Heard

KHpatrick

This long-awaited contribution to the field of educational philosophy represents the life work of one of the most
prominent figures In the field of education today. Hereis a monumental original work which develops Dr. Kilpatrick's
own philosophy in a lucid, scholarly manner.
$4.75

At all bookstores

THE

MACMILLAN
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THE HISTORICAL FIND OF THE CENTURY!
''The greatest of American diaries and one of the world^s great diaries."
— ALLAN NEVINS,
Distinguished
writer and
historian.
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4 volumes
illustrated
boxed
2,254 pages
$35.00

THE DIARY OF

'^€€/iae demfiMc^

SPiiona

Edited by Allan JSevins & Milton Halsey Thomas
T h e Exciting Discovery of
a 100-year Secret!
This diary was first locked away (because of its biting comments on thenliving New Yorkers) and then forgotten for over a quarter of a century. Its
publication reveals not only a rare historical find but the secrets and confidences of a man who recorded with
fire and humor the affairs of one of the
most critical periods' in American
history.
Four Decades of Social and Political Change Made Vividly Real!
It is here possible only to indicate in
part the vast scope of this tremendous
American document. George Templeton Strong kept his diary from 1835 to
1875. He shows you the bumptious city
of New York growing into a metropolis
with more than a million people. He
records the development of the conflict between the North and South. He
pictures the ravages of a civil war and
its aftermath.
He takes you with him to the theatre,
art exhibits, and the social functions of
the day. You learn of secret scandals in
high society, of fads that swept the
country. And you watch the spectacular career of G.T.S., who became a
distinguished lawyer, a trustee of Columbia College, an associate of Lincoln
and Grant.
at all bookstores or write

As Valuable As It Is Entertaining I
SHARE IN
T H E S E TREMENDOUS
DEVELOPMENTS
• Sec the little City of New York
spread northward and become a
great metropolis with more than
a million people — getting full
insight into the social conditions
brought about by such breakneck
growth.
• Have a front-row seat to view
gang wars, strikes, riots, great
fires and other calamities.
• Hear of frightful ship disasters;
of terrible plagues; of murders
that roused the city; of fads that
swept tjie country.
•- Partake in the political battles
and election campaigns during
the election of eleven Presidents.
• Live through the Civil War.
See the conflict between the North
and South build up through the
years, and the whole course of
the war that followed.

^ ^ fjUa^^milla/n

^<x^n^i€in/u

Whatever your field of special interest — law, business, literature, politics,
art, education, society, theatre, music
you will find a wealth of fascinating
comments on it in these four volumes.
T h e Publishing Event of the Y e a r !
The publishers take pride in making
this tremendous document available to
the American public. In keeping with
a work that will be treasured and
handed down to future generations, the
Diary is being published in a distinctive
format. The four octavo volumes, 6'/2
inches by 9'/2 inches, contain over 2,000
pages. Each volume has its own Index
and each is illustrated with 16 fulLpage
plates and has colorful endpapers. The
64 plates in the four volumes contain
108 pictures. Handsomely bound in
fine cloth, stamped in gold, the set
comes boxed in a colorful slipcase.
Visit Yqur Bookseller T o d a y !
First editions of this great Diary are
certain to be prized. To assure yourself
of owning a set from the first printing
visit your bookseller today and place
your order. Act today!
60 Fifth Avenue, New York 11
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Broadway Postscript

GERTRUDE LAWRENCE
In The Musical Play

The King dfirfl
YUL BRYNNER

TAKING A READING

with
Air-Cond.ST.JAIV1ESTHEA.,W.44St.
Evenings at 8:25: $7.20 to 1.80. Matinees
Wednesday &Saturdayat2:25r14.20to 1.80.

MONDAY EVES. ONLY: CURTAIN AT 7 SHARP
Pulitzer Prize & Critics' Award Musical Play

MARTHA WRIGHT
GEORGEBRinON

Soulk pacific
../th M Y R O N
.WILLIAM
MARTIN
MCCORMICK
TABBERT
WOLFSON
and JUANITA HALL

Air-Cond. MAJESTIC THEA., W. 44 St.
Eves, at 8:30: $6.00 to 1.80. Wed. IVIat. at
2:30: $3.60 to 1.20. Sal. Mat. $4.20 to 1.20.

MONDAY EVES. ONLY: CURTAIN AT 7 SHARP

L E L A N D H A Y W A R D presents

HENRYFONDA
IN

,

'MutqfNoB^

A new play by PAUL OSBORN
Based on the novel by JOHN P. MARQUAND
LEORA DANA . FRANK CONROY . PAUL HUBER
COLIN KEITH-JOHNSTON • ROBERT ROSS
B A R T L E T T ROBINSON.PATRICIA S M I T H . PHIL ARTHUR
Settings by JO MIELZINER • Directed by H. C. POTTER
Mon. thru Thurs. Eves.: $4.80 to 1.80. Fri. & Sat. Eves.:
J6.noto 2.40.- Mats, Wed. & Sat.: $4.20 to 1.80. Tax Incl.
C U R T A I N R I S E S 7 P. M. E V E R Y M O N D A Y
•
Air-Cond. A L V I N T H E A , 5 2 St. W. of B'y.
=iJ

''SEASON'S FUNNIEST PLAY''
—N.

Y. Times, Daily News, Newsweek^ The New Yorker

ELLIOTT

JOHN GOLDEN O/fert
MARTHA
ROBERT

NUGENT SCOTT PRESTON
IN

THE COMEDY HIT

-ikMateAnfmal
by JAMES THURBER t ELLIOTT NUGENT
Wt-'Cond. MUSIC BOX, 45 St.W. of B'way
Eves.Incl.Sun.8:40. Mats.Wed. & S a t . 2 : 4 0

WARNING!
you have
to register
if you want
to vote
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EFORE making that lightning
change out of seersucker and
into a new Broadway season, it
might be well to pause for a look at
the present theatre climate. A pair of
recent books plus a sheaf of newspaper
clippings will serve as weathervane
and anemometer.
John Gassner, who likes to anthologize anything he gets his hands on,
has in his latest collection, "Best
American Plays, 1945-1951" (Crown,
$4.50), not only gathered together an
excellent sampling of seventeen of
Broadway's brightest, but has anthologized, as well, much of the prevailing
opinion on the state of the theatre.
While Mr. Gassner indicates things
are not well by labeling the drama of
the past six years "a reprise with
variations," in which language is limited and realistic representation has
replaced the more intellectual and
detached attitude of the Twenties, he
seems to prefer the vitality of our
theatre such as it is to what a literary
elite would have it be. Himself an admirer of "The Cocktail Party," he at
the same time rejoices that although
"T.S. Eliot has captured a number of
our graduate schools, he has not yet
captured our theatre." He mitigates
the case against the respected poet
by pointing out that Eliot does not
consider himself to be as good a playwright as do his followers. Yet later
on in the volume the drama historian
cannot resist praising William Inge's
middle-class drama "Come Back, Little
Sheba" by proclaiming, "It does not
varnish a St. Louis background with
a British accent. Is it for that reason
any the less universal?"
As a matter of fact, Gassner finds
considerable merit among our d r a matic output, particularly in the work
of Tennessee Williams and Arthur
Miller, both of whom are twice r e p resented in his anthology as is Sidney
Kingsley, whose "Detective Story" he
describes as "Kingsley's Measure for
Measure." He even goes so far as to
call Robinson Jefiers's "Medea" the
one distinguished high tragedy ever
to be written by an American poet.
In general, however, the liberalminded Queens College professor
voices a fear which was strengthened
in The New York Times articles by
James Thurber and Arthur Miller.
Says Gassner, "That criticism of our
way of life which had rarely been
more than a lovers' quarrel in the
Twenties could be construed as disloyalty in a tense and increasingly

intolerant period." He goes on to p r e dict that the sense of confidence and
direction, even in negation, which
gave us our first modern dramatists in
the Twenties and Thirties would have
to be recovered if the present decade
was to prove sufficiently fruitful.
Turning to more practical matters.
Gassner attacks "show biz" by intimating that the curtailment of the
number of plays produced to one-third
those presented, in the Twenties was
principally due to rising costs of production. These costs, he charges, leave
no room for the mildly successful play
or even for smash hits such as "Darkness at Noon" or "The Rose Tattoo,"
both of which failed to recover their
original investments. "If a similar situation had existed in America and
Europe twenty-five, fifty, and seventy-five years ago," he states, "the
modern theatre would have been d e prived of most of its authentic masterpieces, • including those by Ibsen.
Strindberg, Chekhov, Shaw, Synge.
and O'Casey."
The problem of rising costs is indeed a serious one. In England, where
the expenses of production have been
held down to about one-fourth what
they are here, there are currently four
times as many plays on the boards.
OR further evidence of what sizaF
ble part low costs can play in a
theatre which develops new playwrights, one has only to read playwright Lennox Robinson's official history of the theatre that has probably
developed more writers for the stage
than any in our time. Ironically, "Ireland's Abbey Theatre" (Macmillan,
$6), which tells of a year-to-year
struggle for survival and identity that
was won through the austerity and
devotion of its often rebellious m e m bers, is priced too high for the general
reader. Because it comes complete
with portraits of the famous personalities associated with it, plus cast
listings of all plays presented in its
first fifty-one years of operation, it is
a must for the theatrical reference
shelf. Because it implies that a permanent acting company, a willingness
to produce unpopular contemporary
plays, and a genuine humility where
art is concerned are among the basic
tenets of this kind of creative national
theatre, it deserves a wider readership—particularly during a season
when talk is liable to be cheap and
production expensive.
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