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braliam Lincoln remains the central
liistorical figure in modern America; tlie only others who can compete with
him in their influence on the present and
the degree of adulation accorded them
are Franklin Delano Roosevelt and the
Rev. "Dr." Martin Luther King, Jr. Lincoln is praised for having accomplished
two things: preserving the Union and
freeing the slaves. The more sophisticated of Lincoln's defenders claim that he
also "refounded" the Union. True, but
on what set of principles? Neoconsenati\e defenders of Lincohr have performed
philosophical somersaults, maintaining
that Lincoln was simultaneously a conservative and a progressive, that he presen-ed the Union even while transforming it, and that he had to violate the
Constitution in order to save it. Thomas
J. DiLorenzo's outstanding new book exposes these paradoxes as the ridiculous
rationalizations they always were. He
does so h\ concentrating on Lincoln's actions rather than his words. DiLorenzo's
main theme is that Lincoln represented a
militant and extreme incarnation of a
certain statist tradition in American histor\'. Lincoln's political centralism, disregard for constitutional limitations, and
mercantilism were Hamiltonian. Lincoln differed from his predecessor chiefly
because he succeeded in transforming
the republic along these Hires.
On what principles, then, did Lincoln
refound the Union? DiLorenzo identifies four of them: political centralization;
state capitalism; anticonstitutionalism;
and v\arfare as an acceptable instrument
of moral and political reform. However,
he misses two of great importance —ideological nationalism and political messianism/pharisaism — and he denies a
third: racial egalitarianism. DiLorenzo
can marshal afl the racist and pro-blackcolonization statements Lincoln ever
made, but tJiat does not change the his-

torical realities that, because of Lincoln
and his party, slavery was abolished;
blacks (and potentially all other people of
color) were made citizens; and suffrage
was extended to the freedmen. For these,
Lincoln will remain a hero in the eyes of
progressives.
DiLorenzo details at length how Lincoln, a former Whig and disciple of Henr\' Clay, used the war—and the near-total
power that it invested in him—as a means
of enacting the Whig mercantilist program of high tariffs, national banking,
public debt, and government subsidies
for big business. Lincoln had always believed in this program, and he was not
about to allow the secessioir of the Southern states to frustrate its long-awaited fulfillment. If DiLorenzo can be faulted
here, it is for failing to explain how the
Republicans masked their program of
corporate welfare and privilege with false
rhetoric about protecting American labor, defending free soil, fighting for the
common man, etc. It is remarkable how
little the Republicans have changed in
] 50 years. While the rhetoric has shifted,
their true constituency remains the same.
For the leading lights of the historical
profession as well as the punditocracy,
Lincoln remains a mythological figure
whose greatness, essential goodness, and
heroism go unquestioned. They tolerate
no independent analysis or revisionism;
instead, they fiercely guard a set of axioms: The North was right, the South was
wrong; the cause of the war was slaver)'
and only slavery; the war was inevitable;
the Southern "rebellion" was wicked and
had to be crushed; secession was unconstitutional; Northern methods of war
were moral, appropriate, and necessary to
N'ictory; Lincoln's economic policies ushered in a modern industrial societ}' of imprecedented wealth. Through the marshalling of evidence and reasoned
argument, DiLorenzo refutes them all.
DiLorenzo shatters five persistent
myths about the period. First myth: "The
war was caused by slavery." DiLorenzo
reveals that, whatever factors motivated
the South to secede, ending slaver)' and
racial injustice was not why the North
chose to fight. On the contrar)'. Northern elites waged war to restore the territorial integrity of the Union, regain federal
tariff revenue, and prevent a free-trade
confederation from surviving on their
southern border.
Second myth: "Lincoln preserved the
Union." The Union was formed as a voluntar)' association of coequal and sover-

eign states. Lincoln destroyed this Union,
substituted coercion for consent, and
transformed a confederation of states into
a unitary republican empire.
Third myth: "The North was fighting
for the American principle of self-government." T h e opposite was true. T h e
North went to war to extirpate the right
and practice of self-government, not only
in the 11 states of the Confederacy but in
the four border states as well, in each of
which Lincoln overthrew the elected local governments and imposed military
rule.
Fourth myth: "War was necessary to
end slavery." DiLorenzo disposes of this
fallacy with a single devastating question:
Why was the United States the only
country in the 19th centun,' that had to
resort to war to end slaver)? That it was
ended in this way, rather thair through
peacefifl reform, should be a cause for
shame, not pride.
Fifth myth: "The war was just and
moral." It was just and moral only if you
consider the burning and looting of private homes, farms, and plantations, the
sacking of cities, the theft of private property, widespread rape (of both black and
white women), and the execution of
civilians just and moral. As DiLorenzo
points out, cenhiries of Western legal and
moral tradition had condemned such
methods of warfare, even when the war
itself was justified. By making deliberate
war on civilians, Lincoln placed himself
outside the canon of Western Christian
civilization.
DiLorenzo will be criticized for relying mostly on secondar)' sources and for
the polemical tone of his book, which
nevertheless is far more historical and
logical than most contemporary volumes
on the subject. Historians and pundits
tend to wander into the fogs of mysticism
and abstraction when discussiirg Lincoln
and the war. They rarely define liberty,
equality, democracy, the Lhiion, the
Constitution, or the nation; instead, they
conflate these various abstractions and
make Lincoln their great champion. Not
so with DiLorenzo, who gives specific
content to these terms and shows how the
Great Emancipator was the inveterate
foe of each and every one of them.
H.A. Scott Trask is an American
historian working on a hook on Northern
opposition to President Lincoln during
the War Between the States.
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olchazy-Carducci is one of those little success stories that can happen
"only in America." Where else could a
Latinist, who once studied for the priesthood, start a publishing firm devoted to
putting out teaching aids for Latin teachers and end up with a catalogue that includes the most successful computer instruction series on Latin {Artes Latinae), a
Latin version of How the Grinch Stole
Christmas, and a popular classical journal—to say nothing of the best list of Slovak books in the United States? Browsing
through their amazing catalogue (online
at www.bolchazy.com) is a bit like taking
a stroll through "The Old Curiosity
Shoppe": You never know what you are
going to find. Many homeschoolers and
schoolteachers have found their way to
Bolchazy-Carducci. Many more should
follow their example.
Several recent B-C productions are
valuable additions to the professional or
amateur classicist's library. Among a
long list, I mention only two: a very useftil
CD by Waldo Sweet (creator oi Artes
Latinae); and Words of Wisdom From the
Ancients: 1000 Latin Proverbs, a compendium of Latin sententiae, is not only a
helpful collection of Roman wisdom and
a useful aid to building Latin vocabulary,
but a boon to the writer and editor who
may occasionally forget the phrasing or
source of a Latin tag. (B-C's World Dictionary of Foreign Expressions might be
even more useful, though 1 have only had
a chance to see, not to peruse, the volume.)
B-C also publishes collections of articles on a variety of ancient topics, such as
the poetry of Vergil. Rome and Her Monuments contains helpful articles on Roman topography by Harry Evans and
Hugh Lee as well as interesting observa-

tions on Roman literature by Jane Whitehead and Helen North and a variety of
generally sensible explications of the Roman inheritance.
Perhaps the most important volume issued in the past year is a reprint of
Smith's English-Latin Dictionary. (To
be precise, this is a reprint of the 1871
American edition of Sir William Smith's
and Theophilus Hall's A Copious and
Critical English-Latin Dictionary.) Why
is an English-Latin dictionary so valuable? The answer is simple. Speaking as
a former teacher of Latin, I have to say
that the most important—and most neglected—part of Latin instruction is writing in Latin. At the introductory level,
this means that Latin vocabulary (indeed, the vocabulary of any foreign language) should be learned from English to
Latin. Any fool, without a day's instruction, might guess that aqua means "water," but only a Latin student, when asked
the Latin word for water, can answer:
"aqua, aquae, feminine."
At higher levels, the problem becomes
one of Latin composition, and since even
good students cannot remember everything and are unlikely to know, for example, the words for (opening the book at
random to pp. 340-41) "gizzard," "glare,"
"glass," or "gleam," he (more likely she,
these days) needs to be able to consult a
good English-Latin dictionary. Most Latinists would agree that such a book does
not, in fact, exist, and that is why we have
to fall back on Smith, which, for all its
faults and slapdash criteria (some of
which are pointed out in Dirk Sacre's
useful introduction to this edition), is still
the best thing going. In my previous life
as a Latin teacher, I never actually owned
a copy of Smith and had to use it in the library. Now, no first-year Latin teacher
has an excuse for not owning it.
Recent additions to the B-C catalogue
include a selection of Seneca's Moral
Epistles, a bilingual edition of P'rancis
Church's editorial "Yes, Virginia, There
Is a Santa Claus," a source guide to ancient Rome, and a volume entitled The
Unknown Socrates, which provides testimonia (in translation) with comment
from late antiquity on the life and teachings of Socrates. At Chronicles, we intend to do a better job of informing our
readers of the books and resources that
can help them to pursue a lifetime of selfeducation. In the meantime, they can either check out the online edition of the
Bolchazy-Carducci catalogue or write to
1000 Brown St., Unit 101, Wauconda,
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n Vienna, during the decade before
the Great War, an astounding concentration of creative genius coincided with
the final stages of political collapse. The
work of Hofmannsthal, Musil, Broch,
Schnitzler, Kraus, Werfel, and Zweig in
literature; Mahler, Wolf, and Schonberg
in music; Krafft-Ebing and Freud in psychology; Wittgenstein and Buber in philosophy; Schiele and Kokoschka in art:
These suggested that Austria had
achieved self-awareness at the very moment of dissolution. As Musil wrote:
"Yes, maybe Kakania [Austria] was, despite much which speaks to the contrary,
a country for geniuses; and probably that
is another reason that it succumbed."
Vienna represented a state of mind in
a state of siege. As the monarchy tottered
toward extinction, it desperately maintained the trappings of empire that emphasized social pretense and external appearances, elaborate tides and gradations
of power. The traditional Austrian attitudes—sentimentality, nostalgia, lighthearted aestheticism, love of spectacle,
fondness for the countryside, indifference to social reform, and passivity toward bureaucracy—mingled uneasily
with more modern currents: the protests
against censorship and rigid sexual conventions, the alienation of intellectuals
and a high suicide rate, the nationalist
and antisemitic movements. Karl Kraus
ironically called Austria, with its quixotic
mixture of repression and freedom, "an
isolation cell in which one was allowed to
scream."
The most brilliant artist produced by
this paradoxical background was Gustav
Klimt (1862-1918). Like Freud, he tried

