
candidates were defeated. This marks what is 
probably the high point of his entire book, for 
right-wing candidates have often been need- 
lessly abrasive when confronting the voters 
and the author has performed a public service 
by reminding us of the need for more smooth- 

between principle and expediency in order to 
win. It seems to this reviewer that, if Schiller’s 
proposals were to be adopted, expediency 
would prevail so strongly as  to put into question 
the reasons for the existence of conservatism 
itself. 

I 

ness and polish on the part of conservative and 
libertarian candidates for public office. Yet, if 
we follow the advice proffered in this book too 
far we run the risk of eliminating any reason for 
the existence of a separate right-wing in Amer- 
ican politics; for the features that Schiller re- 
gards as essential to conservatism, while they 
may seem controversial to intellectuals, are 
about a s  controversial to the masses as mother- 
hood and are perfectly acceptable to most mod- 
erate liberals. 

It would have been better if the author had 
separated the libertarian from the traditional 
conservative wing of right-wing thought instead 
of telescoping the two viewpoints together. Al- 
though, in the United States, the two are fre- 
quently and somewhat incongruously com- 
bined, some of the generalizations he makes 
apply much more to one wing than another. The 
most controversial issues separating the Right 
as a whole from the Left today probably pertain 
to the topics of social welfarism and American 
foreign policy. In addition, libertarians also 
diverge most strongly from the Left in their 
emphasis on laissezfaire economics while tra- 
ditional conservatives seem to arouse the most 
controversy when they advocate the inculca- 
tion of an aristocratic sense of selective excel- 
lence in the conduct of political, cultural, and 
educational activites. On certain issues, like 
laissez faire economics and the conduct of 
foreign policy, Schiller would downplay the 
differences. Concerning welfarism, he tells us 
that conservatives should stand “four-square 
against the abuses of the welfare state and 
four-square in favor of its legitimate prac- 
tices.” This is so vague as  to be acceptable 
even to radicals. As for the aristocratic ethic, 
Schiller scarcely exhibits any awareness of its 
existence. The most salient differences be- 
tween the Right and the other wings of Ameri- 
can political thought are either soft-pedalled or 
ignored altogether. In the practical world of 
politics, i t  is often necessary to compromise 

I 

Reviewed by NORMAN R. PHILLIPS 

‘See my new book, The Quest for Excellence (New York: 
Philosophical Library), chapters one, two, and six for the 
metaphysical foundations needed to explain the linkages 
between conservative traits and for the development of a 
conservative standard of values. 

‘See, for example, Philip C. Chapman, “The New Con- 
servatism: Cultural Criticism versus Political Philosophy,” 
Political Science Quurterly 76 (March, 1960). 17-34, for a 
discussion of several such attempts. 

Aesthetic Hooliganism 

The Arts Betrayed, by John Smith, New 
York: Universe Books, 1978. 256 pp. 

IN THE EARLY 1970’s Duncan Williams pub- 
lished a lively if alarming little book, Trousered 
Apes, which J. M. Lalley reviewed at length in 
these pages. Williams argued that the Zeitgeist 
can reflect the literature of the time (it is usu- 
ally thought to be the other way around), and 
that, as  Mr. Lalley puts it ,  “our society, or 
certain elements of it, is now engaged in actu- 
alizing the neurotic fantasies of novelists and 
dramatists in a psychological climate that the 
deicidal clerics and relativistic moralists have 
done much to create.” Williams exhibited 
many loathsome examples from contemporary 
literature of human bestiality and degradation, 
predictably excoriated romanticism as the 
source of this pestilence, but offered little con- 
solation save that we can at least try to under- 
stand our cultural crisis and immunize our- 
selves from the hideous themes of modern art. 

John Smith’s new book traces more subtly 
the decline of all the major arts from the 
decadent-romantic geniuses of the 1890’s 
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(Rilke, Rodin, Mahler) to the present absurd- 
ist, nihilist, or self-mocking enterprises of 
Beckett, Duchamp, Cage. “It also attempts,” 
he says, “to throw into relief the increasing 
dilemma of thc artist in a timc of social, eco- 
nomic, religious, moral and artistic uncer- 
tainty.’’ Despite its pugnacious title, the book 
is not a vigorous polemic like Williams’s. The 
discreet Smith seldom asserts his underlying 
premise, preferring !hat we merely sense it in 
his fine critical analyses themselves. But his 
viewpoint is very like Williams’s. Of Beckett 
he observes that his “work exhibits remarkably 
well the progress that so much art and literature 
has taken since the eighteenth century-which 
might be called a progress from public con- 
science to private neurosis.” And Williams 
would surely applaud this, his single most ex- 
plicit remark: 

It is essential to realize that hooliganism is 
not confined to the physical aspects 01 soci- 
ety. . . . People are savaged by poems, 
paintings, films, novels, theories, sym- 
phonies as bloodily in their minds and sen- 
&bi!ities 2s by thc kcives & thp mirii-&rs 

in the streets. When so-called “serions” art- 
ists betray “the muse” in this way then it is 
not surprising if that same “muse” turns and 
in revenge betrays mankind. . . . In the 
chaotic situation which prevails in Western 
civilization and which is mirrored in so 
much Western art in the second half of the 
twentieth century, [Plato] might well have 
considered it necessary to embrace in his 
ban artists of all callings. 

But The Arts Betrayed is more substantial 
than Trousered Apes, which is already mar- 
kedly dated. In the first place, Smith is  a 
voluminous poet who has also furnished texts 
for musical scores and collects modern art; he 
thus speaks with sensitivity and precision on 
literature, painting, music, and sculpture. To 
be sure, a moderately-sized book undertaking 
to discuss some thirty artists can hardly avoid 
being cursory, and invites superficial treat- 
ment. The superficiality Smith altogether 
avoids (so far as  I can deteimine), and he is 
unduly modest when, in his preface, he defers 
to the inore specialized monographs on his 

several subjects. For example, none of the 
many full-length studies of T. S. Eliot through 
which I have rummaged has been able to draw 
such valuable contrasts and comparisons be- 
tween Eliot and artists in ather fields as one can 
find in this book. Smith is a singularly adept 
cornparatist, and the chapters comparing Yeats 
and Bartok; Stravinsky, Eliot, Picasso; Brecht 
and Hindemith seem to me particularly inge- 
nious and illuminating. 

An equally important difference from Trou- 
sered Apes is that Smith exposes more clearly 
the dilemma of late- and post-romantic artists 
who were attempting to escape the egregious 
religiosity, the second-hand grandiloquence, 
the florid sentimentality of much romanticism, 
and at the same time to fashion truly new but 
yet communicative styles. Where Williams 
quite properly stresses the damage inflicted on 
culture by nihilistic art, Smith studies rather 
the problems of the talented and original artist 
who has  matured in a society already frag- 
mented and drifting towards nihilism. The in- 
dignation of Williams is  thus inevitably 
leavened with a certain amount of sympathy in 
Smith. 

Although Smith denies it in his prcface, he 
makes judgements all the time, and these are 
usually charitable but candid. Not every mod- 
ern artist, he says, has betrayed the muse-at 
least not altogether or deliberately. Yeats and 
Bartok, Klee and Camus, Eliot and Stravinsky, 
Dylan Thomas, Patrick White have all con- 
tended against our intellectually dilapidated 
age, and they have produced works possess- 
ing integrity, faith, and hope. But others, 
Duchamp and Cage, Beckett and Giacometti, 
Schoenberg, have too often indulged a retreat 
into private neuroses or into highly abstract, 
speculative systems; in either case sundering 
art from real life. Smith is especially good on 
Pound, the only artist to whom he devotes an 
entire chapter (presumably because Pound re- 
ally is incomparable). Like Schoenberg in 
music, Pound, he urges, was the first fully 
conscious, revolutionary modern in literature. 
Smith salutes his genius, his personal courage 
and generosity, but pillories the egotism, the 
incoherence and absurdity, worst of all the 
tedium, of The Cantos: 
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[ o f  art is to speak to man, then Pound shares 
with Schoenberg the grave flaw of being. . . 
more inscrutable than God. This is  one ofthe 
major crises in the development of art in our 
time. . . . Faced with the problem of which 
goddess to choose, Pound eschewed the 
blandishments of Venus. As far as we can 
follow him we are bound to pay homage, out 
of respect for his sheer learning . . . for his 
opening up of new territory. . . . But where, 
where, for pity’s sake are the songs? 

Minor quibbles might be raised. Smith ig- 
nores entirely figures like Peter Weiss or John 
Osborne, who occupy, however ignobly, so 
much space in  Trousered Apes. No doubt he 
considered them second-raters and wished to 
spend his time on men of acknowledged, if 
sometimes perverted, genius. But it can  be  
argued that the Osbornes and Weisses, ca- 
ressed and puffed by the intelligentsia, have 
contributed as much to artistic hooliganism as 
a Cage or a Giacometti. Then, too, Lalley’s 
chief criticism of Williams may be extended to 
Smith: he fails to consider the effects of mass 
education on the general taste. Much that is  
attributed to romanticism is the product, I in- 
creasingly suspect, of universal semi-literacy. 
Of course many readers will disagree on mat- 
ters of interpretation. For instance, Smith finds 
in the sculptures of Henry Moore an invigorat- 
ing belief-system and a revival of myth and 
ritual; but others may see only a degrading, or 
at best merely ingenious but arid primitivism. 
In an unusual lapse of ear, Smith implies that 
mere in Yeats’s “Mere anarchy is loosed upon 
the world” means “nothing more than,” the line 
thus proving that for Yeats “chaos was trivial 
[Smith’s italics].” But surely the adjective in 

1 

context means “nothing less than,” as in 
C.S.Lewis’s title Mere Christianity. Of course, 
like Lewis, Yeats may have intended a sly pun, 
but the more somber resonance is surely domi- 
nant. Page numbers are omitted from the end- 
notes, but since the notes provide all other 
bibliographical information, this is a specious 
economy. I noticed only one typographical er- 
ror, p. 209, line four. On the whole the book is 
well argued, briskly written, and attractively 
produced with useful illustrations. 

Trousered Apes and The Arts Betrayed are 
complementary, the one stressing the corro- 
siveness of nihilistic art on society, the other 
studying the dilemma of the artist himself in a 
deracinated age. Smith is a more fastidious 
critic writing a more ambitious book, and he is 
notably more cheerful. Williams, on the other 
hand , is no mean pugilist, and there is much to 
be said for a bit of saeva indignatw on this 
subject. In fact, Smith and Williams are cater- 
ing for rather different audiences, and there is 
much to be said for that, too. In neither case, I 
suspect, will their fine books bring them the 
accolades accorded a Roland Barthes or a 
George Lukacs. They are  both genuinely 
humanists, and at n timc when our fashionable 
critics are becoming as esoteric and “self- 
consuming” (to drop into their jargon) as the art 
that intrigues them, this humanism is highly to 
be valued. We can do little, as  individuals, to 
curb the excesses of aesthetic hooliganism, but 
in future we can choose the artists we patronize 
more carefully. We can also take a moment to 
thank critics like Duncan Williams and John 
Smith. 

Reviewed by R. D. STOCK 

Modern Age 335 

LICENSED TO UNZ.ORG
ELECTRONIC REPRODUCTION PROHIBITED



NOTES ON CONTRIBUTORS 

Russell Kirk, author of The Conservative Mind and numerous other books and articles, founded 
Modern Age together with Henry Regnery and David S. Collier and was the periodical's first 
editor. His article in this issue, "Simplicity and Audacity in Reform: A Call for Reactionary 
Radicalism," is based on an address delivered at a conference 0n"Decadence and Renewal 
in the Higher Learning," which was held at  the Center for Constructive Alternatives of 
Hillsdale College, Hillsdale, Michigan, in October of 1978. 

Marion Montgomery is professor of English .at the University of Georgia. He has published 
widely including novels and collections of poetry; his most recent book is Eliot's Reflective 
Journey to the Garden, and his forthcoming three-volume study, The Prophetic Poet and the 
Popular Spirit of the Age, will be published by Sherwood Sugden & Company. 

William F .  Campbell is professor of economics at  Louisiana State University. He has written 
many articles dealing with the philosophical conflicts between the ancients and the 
moderns in the area of political economy. 

Thomas Molnar, professor of French literature at the City University of New York and 
professor of European intellectual history a t  C. W. Post College, is the author of many 
books, amongst them God and the Knowledge of Reality, Le Socialisme sans visage, and 
Authority and its Enemies; his most recent is Christian Humanism: A Critique of the Secular 
City and its Ideology. 

John R. E.  Bliese is director of forensics in the  department of speech at the University of 
Wisconsin in Oshkosh. 

Bruce W.  Coggin, an Episcopalian minister, serves also a s  executive vice president of the 
Kemper Fund. A native of Texas, he  is completing a dissertation to receive the Ph.D. in 
English from the University ofTexas, where he worked and taught before moving to Illinois. 

R'obert Drake, professor of English at the University of Tennessee, is the author of four books of 
stories: Amazing Grace, The Single Heart, The Burning Bush, and the forthcoming The 
Home Place. 

Milton Birnbaum is dean of the School of Arts and Sciences arid professor of English at 
American International College. He has published Aldous Huxley's 'Quest for  Values, and 
his articles have appeared in, among others, Critic, The Personalist, Comparative Literature 
Studies, Studies in the Modern Novel, and The Chronicle of Higher Education. 

Jacques M .  Wendel is professor of languages at the University of San Diego. He was born and 
educated in France and continued his studies in  the United States, specializing in 
eighteenth century French literature. 

Mark Gruubard is retired professor of natural science and the history of science at  the 
University of Minnesota. Among his books are  Campustown USA at Midcentury and 
Campustown in the Throes of the Counterculture, and his recent The Witchcrafts and 
Witchhunts of Modern Man. 

The book reviews are contributed by: George A .  Panichas, professor of English, University of 
Maryland; Francis Russell, a widely published author residing in Sandwich, Massachusetts; 
Frederick D.  Wilhelnsen, professor of philosophy, University of Dallas; Ralph de Toledano, 
nationally syndicated columnist, author, and lecturer; J .  David Hoeveler, Jr . ,  professor of 
history, University of Wisconsin; George Anastaplo, lecturer at the University of Chicago 
and professor of history a t  Rosary College; Francis X .  Duggan, chairman, department of 
English, University of Santa Clara; Ian  Robinson, British teacher and author of the 
distinguished book, The Survival of English; Anthony Kerrigan, well-known author, critic, 
and teacher, now living in Spain; Thomas Etzold, professor of strategy, Naval War College, 
Newport, Rhode Island; Samuel T .  Francis, member of the research staff of the Heritage 
Foundation, Washington, DC; Milton Birnbaum, dean of the School of Arts and Sciences, 
American International College, Springfield, Massachusetts; Noryan R.  Phillips, author of 
The Quest for  Excellence; R. D .  Stock, professor of English, University of Nebraska. 

336 Suiizrner 1979 

LICENSED TO UNZ.ORG
ELECTRONIC REPRODUCTION PROHIBITED


